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Abstract: Futurism emerged in the early twentieth century as one of the most radical avant-garde
movements in art and literature. It rejected traditional aesthetic norms and celebrated speed,
technological progress, industrial development, and the transformation of modern society. The
purpose of this article is to analyze the historical origins and theoretical principles of Futurism in
literature. The research applies historical, analytical, and comparative methods to examine the
emergence of Futurism and its aesthetic foundations. The results demonstrate that Futurism
developed as a cultural response to modernization and technological change. The movement
introduced innovative literary techniques, experimental language structures, and a new perception
of artistic expression focused on dynamism and modernity. The study concludes that Futurism
played a significant role in shaping modern literary discourse and influenced later avant-garde
movements.
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Introduction

At the beginning of the twentieth century, European culture experienced
profound transformations caused by industrialization, technological innovation, and
social modernization [1]. These changes significantly influenced artistic consciousness and
led to the emergence of new cultural movements that challenged traditional aesthetic
values. One of the most radical and influential of these movements was Futurism [2].
Futurism first appeared in Italy and was formally introduced with the publication of “The
Futurist Manifesto” written by Filippo Tommaso Marinetti in 1909 in the French
newspaper Le Figaro. The manifesto proclaimed a complete rejection of classical artistic
traditions and emphasized the need for a new artistic language capable of expressing the
energy and dynamism of the modern technological era [3].

According to Futurist thinkers, the traditional forms of art were unable to
represent the rapid changes taking place in industrial society. The emergence of
automobiles, airplanes, factories, and urban infrastructure transformed everyday life and
created a new perception of time, speed, and movement. Futurist artists believed that art
should reflect these transformations and celebrate technological progress as a symbol of
human creativity and power. In literature, Futurism introduced radical stylistic and
conceptual innovations. Futurist writers experimented with syntax, typography, and
narrative structure to express the dynamic nature of modern life. Language was liberated
from conventional grammatical rules and transformed into an experimental medium of
artistic expression [4].
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This study aims to analyze the origins and fundamental principles of Futurism in
literature. The research focuses on the historical circumstances that led to the emergence
of the movement and on the aesthetic concepts that shaped Futurist literary practice [5].

Methods

The research is based on qualitative methods commonly used in literary and
cultural studies. The methodological framework includes historical analysis, textual
analysis, and comparative literary analysis. The historical method is used to examine the
socio-cultural environment of early twentieth-century Europe [6]. Particular attention is
given to the influence of industrialization, technological innovation, and urbanization on
the development of artistic movements. The textual analysis method focuses on the study
of Futurist manifestos and literary works [7[. Manifestos played a central role in Futurism
because they defined the theoretical foundations of the movement and articulated its
ideological goals [8]. Analyzing these texts makes it possible to identify the core principles
of Futurist aesthetics.

The comparative literary approach allows the study to examine how Futurist
ideas influenced broader modernist literature and how its aesthetic principles were
interpreted by different writers and artistic groups. The combination of these methods
enables a comprehensive understanding of Futurism as both a literary and cultural
phenomenon [9].

Results

Historical Origins of Futurism. The research demonstrates that Futurism emerged
in response to the dramatic transformations of early twentieth-century industrial society.
Rapid technological development changed not only economic structures but also cultural
perceptions and artistic priorities [10].

The Futurists viewed modern technology as the defining feature of the new age.
Machines, factories, automobiles, and urban environments became central symbols in
Futurist art and literature. Marinetti famously proclaimed that a racing automobile was
more beautiful than classical sculptures because it represented the dynamic spirit of
modern civilization [11].

Another important factor contributing to the emergence of Futurism was
dissatisfaction with traditional academic culture. Futurists believed that museums,
libraries, and classical institutions preserved outdated cultural values that hindered
artistic innovation. As a result, they advocated the destruction of traditional artistic norms
and the creation of new experimental forms. The analysis identifies several key principles
that define Futurist aesthetics. One of the central concepts of Futurism is dynamism.
Futurist artists sought to represent movement, speed, and energy in their works. These
elements reflected the experience of modern urban life and technological acceleration.
Futurists celebrated machines and industrial progress as symbols of modern civilization.
Technology was not viewed as a threat but as a creative force capable of transforming
society and expanding human potential [12].

A radical rejection of the past was one of the most controversial aspects of
Futurism. Futurists argued that traditional artistic values limited creativity and prevented
the development of new forms of expression. Therefore, they promoted innovation and
experimentation in all artistic fields. Futurist literature introduced unconventional
linguistic structures, fragmented syntax, and typographical experimentation. These
techniques were designed to capture the intensity and dynamism of modern experience
[13]. The results of the study demonstrate that Futurism played a crucial role in the
transformation of twentieth-century literature. By rejecting traditional aesthetic norms,
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Futurist writers opened new possibilities for artistic experimentation and conceptual
innovation. Futurism also influenced the development of other avant-garde movements,
including Dadaism, Surrealism, and Constructivism. Many of the experimental techniques
introduced by Futurist writers later became common elements of modernist literature [14].

However, the movement was also controversial due to its radical ideology and its
political associations in certain historical contexts. Some critics argue that Futurism’s
glorification of violence, speed, and technological power reflected the aggressive spirit of
early twentieth-century nationalism. Despite these debates, Futurism remains an
important cultural phenomenon that transformed artistic perspectives and contributed to
the evolution of modern literary theory [15].

Conclusion

The study confirms that Futurism emerged as a response to the profound technological
and social transformations of the early twentieth century. The movement challenged
traditional artistic values and introduced a new aesthetic based on dynamism,
technological enthusiasm, and linguistic experimentation. The fundamental principles of
Futurism —including the glorification of machines, rejection of tradition, and exploration
of innovative literary techniques—significantly influenced the development of modern
literature and avant-garde art. Understanding the origins and theoretical foundations of
Futurism is essential for analyzing later developments in modernist and postmodernist
literary traditions. Futurism not only reshaped artistic expression but also reflected
broader cultural changes associated with modernization and technological progress.
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